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'll See | Won't See

Daniella Talmor

“The line has the power to emulate truthfulness that obeys the laws of nature,” says Yehudit Englard. For her abstraction is motion, like the forces of nature which are
in perpetual motion, as are the clouds, the waves and the wind. Her works endeavor to touch as well as to reveal both life and nature. Her creativity process takes off from
a place where nothing can be seen before the painting, impressively and by degrees, evolves into its finished shape. “I'll see | won't see, it will come to me later, perhaps,
almost at the end,” she adds describing the force that drives her creativity: “To feel, to touch, to imagine, to reveal the recesses of the mind and the spirit of woman
with her truth, her ideas, her insights, her experience, her senses, her investigation, her trial and error - from all these places | have grown.”

The titles of Englard’s abstract works speak for themselves: “Hope, Gesture, Integration, Balance, Blessing, Sadness, Prayer, After the Storm,
In Recognition, Including, Manifesto, Uncertainty, In Deep Waters, Loneliness, Protest for Balance.” The title of each work embodies the emotion that the artist is
undergoing while creating her work.

The work Pain, which deals with bereavement, portrays a large dominant red area gushing out from a dark threatening sky and stretching down, in drips of paint, towards
a small bright base from which bursts forth a white color with a blue stripe overlying it, an auspicious omen of optimism.

In a large sized work bearing the title Integration, which also appears on the cover of the catalogue, an orange-red patch fills most of the area of the canvas and radiates
a life-giving energy like the blood coursing through our body. Beside it appears a patch of darkness in a deep Prussian blue, reminiscent of the fact that in reality significant
events emanate from a place of hardship. A sheltering azure sky above provides a refuge for broad white strips simulating buildings, and towards the bottom of the work
creeps an expanse of earth and sand. The title is aimed as a protest against the cancellation of integration in the schools and against the authorities who have failed to
learn that success cannot be achieved immediately and who have hastily annulled a positive project that could have somewhat strengthened the weaker strata of society.

Englard recounts that she draws her energy from up above and therefore in most of her works she paints the sky. She speaks about her custom of contemplating the clouds
in the hope of encompassing in her works the energy of the universe, the connection with nature stemming from a place of unity and growth, like the tree of life. In the
painting Reminiscences 3 the sky and the earth are almost white, and in the middle a dark almost black patch appears denoting loss; displayed beside it is a bright warm
yellow patch of hope manifesting the need to move on forwards regardless of the ever-present hardships and uncertainties. A similar ambience is also expressed in the work
titled In Black

The title of the painting A Piece of Sky has been taken from the caption in one of Leah Goldberg’s poems. This painting originated from a small line that the artist wanted
to draw on the Earth. The painting is mostly in black except for its lighter colored lower part; on the left side a man is seen climbing up a ladder, determined to reach and

touch a piece of sky. The painting Changing Reality was created in a similar state of mind. Its dark left side symbolizes reality whereas on its right side, which is lighter

in color, the artist has changed and reinvented reality. In this manner she has brought light into darkness and hardship. The painting Loneliness expresses the existential

condition of the artist.

The governing intuitivism of Yehudit Englard’s paintings generates the sensation that the intensiveness has sown confusion in her life where she undergoes the gamut of
subconscious emotions and experiences. Despite the great depth of their expressiveness, her paintings are endowed with an abundance of intimacy and portray a wide
range of human experiences. The artist takes upon herself the obligation to locate these emotions and to express them in her artwork. When the storehouse of vicissitudes
of the human condition bursts onto the canvas everything seems to occur there simultaneously, and the separation between past, present, and future becomes totally
insignificant. The present, which was supposed to be dominant at the time, surrenders on occasion to the mighty forces of the past, while the future appears in the space of
the painting like an unknown world portending hope.

Yehudit Englard, an abstract colorist artist, began her artistic career creating free almost abstract paintings and over the years they have become wholly abstract.
The works are executed in oils on large sized canvases, in breathtaking colors expressing the personal language that the artist has developed over the years, a colorist
language with a distinctive feature and an impressive presence. In this totally abstract and well constructed language, the paintings comprise layers of paint and
brushstrokes which form the composition.

These paintings are the musical partitura of the artist who invites the viewer to move to and fro over the surface of the work in accordance with the harmonies of families
of color placed alongside disharmonies of colorful contrasts. The surface of the painting is the stage on which the patches of color and the brushstrokes amuse themselves
with games of direction, thickness, and layer. The patches of color and lines that wrestle, pulling and pushing, on this stage demonstrate their joint ability to accept or reject
harmonious or disharmonious relationships, dynamic hierarchies, and diverse power strategies.

Englard’s colorful paintings derive from free intuitive rhythmical brushstrokes of oil paint applied to the bare white canvas. The expressive quality of these works touch

upon differentials of action and expressionist abstract painting. The musical combination of any one of the segments with any other creates an equilibrium that balances
the brushstrokes and leads to a dialogue that embroiders the rhythmic partitura, which imparts to the works a new expression. They hold a riveting dialogue between an

Change of Reality, 2009, Oil on canvas, 80x60 | 80x60 , 11 7Y [DW ,2009 NIN'XDN 'N'Y

exposed tender vulnerable interior and a protected tough invulnerable exterior. This dialogue reflects the arena of conflict between man and his environment, the constant
struggle that saddens his relationships with himself, with the others, and with the world around him.

As previously stated, the paintings are not focused on a particular period of life but wander instead between various occurrences at different times.

A philosophy of life delivered via an individualistic perspective sprouts from the paintings, and through this world-view Englard endeavors to depict on the canvas, in each
and every painting anew, an entirety and not merely a segment of life. Thus the aim of each painting is to express by plastic means the spiritual experiences she has
undergone throughout the years.

It would appear from contemplating the works of Englard that she did not choose to paint but rather that painting chose her. Painting endowed her with the proper
expressive instrument enabling her to delineate entire worlds in one or two lines. Each painted dot can comprise a thousand words, and it is the search for the line or patch
of color that will tell the whole story which provides her with the power to paint. In her paintings the covert sometimes is more effective than anything else. In some cases a
burst of strong color hides an underlying pale hue. Sometimes strength hides fragility. Englard forces us to do what the best artists demand of us - to look, to understand,
and to feel. She compels us to contemplate the colors and understand the shapes while concurrently confronting us with the terror and fervor that shroud the history of our
pasts. Her paintings are marked by the ability of the artist to tell the covert and most unexpected stories lying beneath each shape and color.

Emanating from the works is the image of Yehudit Englard as an individualistic artist who aspires to express the emotions and experiences of a complex soul. She is well
aware that nobody can be of help to her in this matter and that she must rely entirely on herself. The labor of searching, which begins in the studio, is sisyphean and very
frustrating but also very riveting. The only possible way to tackle the task of painting is to be in a state of uncertainty, always in doubt. It is doubt that affords the perspective
to see things in depth.

The paintings of Englard are based on internal contemplation into the recesses of the mind connected to the covert regions. Although she has created each of the paintings
as a single entity, together they unite into a somewhat general ensemble accumulating a quality of perfection. The language of the abstract painting acquires in them a
broad new interpretation. In her studio her ideas take shape, color, inspiration and aura. When they come to life ingredients from the artist’s life and her past penetrate
them, side by side with fantasies and associations originating in imagination and recollection. Thus do the breathtaking brushstrokes arise and break out from the depths of
her soul in an abundance of colors and shapes. The new reality coming into being on her canvases ranks her as a colorist setting free both shapes and colors and
maintaining a characteristic handwriting that distinguishes her oeuvre and serves her as a means of firsthand self-expression.

The series Protest for Balance comprises four monumental works, each of which is about six meters wide; the artist created it all during the past year in consequence of
the social protest in Israel and the uprisings that brought about regime changes in our region. The painting Protest 1 portrays new white buildings which have been erected
on the ruins of the past. Above them hovers a black sky with a large arc painted in forceful red lines. The painting Protest 2 portrays, in implied lines, people emerging from
their homes and marching forwards in a fervent desire to express anger and aspiring to effect change. Miniature flags of Israel and Palestine burst forth from the tops of
temporary sheds and a ladder rises up, pointing towards the sky. In Protest 3 the marks of a footprint, made by the artist’s shoe on the canvas as it was lying on the floor
before she had begun to paint, can be seen. She later even glued two pairs of shoes onto the canvas, in the technique of collage, as an expression of her call to people to rise
up and march in order to change the course of events. In the painting Protest 4 the canvas is divided into clear transverse sections. At the top can be seen a small strip of
gloomy blue sky; standing out under it are threatening crowded buildings painted in black. From the center and below, a white area spreads out with wide blatant
brushstrokes painted on it in red - an allusion to the lack of balance and the disturbances and perversions existing in our society as well as in the countries around us ruled
by totalitarian regimes. The entire protest series comprises large splashes of color and forceful garish brushstrokes. The works express the aspiration for balance in the
systems of nature and in society as a whole. The artist wants to express her protest against totalitarian regimes where a small group of people domineer over the general
public and upset the cosmic balance.

The paintings of Yehudit Englard express a real outcry emanating from an immense desire for change. One against the other, they depict contrasts between darkness and
light, pain and joy, suffering and hope - intertwined in the landscape of her extensive artwork. The painterly landscape emerging from them is anchored very daringly in the
world of experiences, and is implanted in the existential creation. Her expressive oeuvre is characterized by a freely open abstract language, by extensive areas of color and
rich colorfulness. And indeed, the works move between personal history and fantasy as well as between reality and imagination. The bold and riveting oil paintings reflect
the arena of the conflicts between man and his environment and the constant struggles that sadden his relationships with his surroundings, with other people and with the
world around him. And also with himself.

Isolation, 2009, Oil on canvas, 80x80  80x80,71 7Y [PW ,2009 ,TITA
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silence and storm
Arye Berkovitz

Characterizing Yehudit Englard’s unique artistic style necessitates rich language.
Her work is constituted by dimensions, shapes and symbols that suggest urban and natural scenes, and landscapes of the soul that evoke
spiritual inspiration.

For Yehudit, each painting is an adventure; a journey that begins in nature and proceeds into her inner being. She has imbibed the
surrounding scenes into her very self and applied them to large canvases in layers of vibrant colors.

“I grasp the energies from the external world, from the universe in which | have found perfection,
and this sense of perfection | attempt to introduce into my images”.

Yehudit Englard was born in Baghdad and came to Israel at the age of 4. She had an autodidactic education in which she absorbed art all
her life and this has now emerged in a rich creative outburst. “It was a difficult time of austerity and shortage, characterized by suppressing
impulses”. This period in Yehudit’s life was later conveyed in her expressive paintings that flow with an unstoppable dynamic rhythm and
with a sense of inner truth that projects optimism.

Yehudit succeeds in creating a legendary illusion by means of asymmetric compositions, long strokes of the brush, rhythm and unexpected
blends of color.

The exhibition in Zaritsky Artists House in Tel Aviv combines an organically connected corpus of work that leads the spectator along a deep
experiential and spiritual journey. Although it is possible to detect familiar elements from the world of nature and the urban landscape in
most paintings, these are but part of the graphic whole within which the abstract messages are embroidered; they unite into a fantasy
experience through which the artist conveys emotional descriptions and ideas.

This artistic collection of work by Yehudit Englard combines into a meaningful and sincere poetic unit that functions on the border between
the tangible and the conceptual.

Yehudit Englard: “Imagination, creativity, painting and color are the profound source of inner quiet and sense of perfection”.
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