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Underskirt, 2012, monotype, 34x40, edition of 1
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To be My Own Daughter, 2014, drypoint, 20x40, edition of 1
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Dress, 2012, monotype, 30x22, edition of 1
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Shoes, 2012, watercolor on paper, 15x34
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To be Simon's Daughter, 2014, drypoint, 20x40, edition of 1
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To be Sylvia's Daughter, 2014, drypoint, 20x40, edition of 1
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Faded Lover, 2013, soap-ground aquatint and drypoint on tissue paper, 20x15, edition of 1
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My Father's Portrait, 2014, monoprint, 40x30, edition of 1
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My Father's Portrait, 2014, monoprint, 40x30, edition of 1
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Faded Lover, 2013, soap-ground aquatint and drypoint on tissue paper, 20x15, edition of 1
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Avigail My Teacher, 2013, an artist's book with texts and 15 etchings, printed and bound by the artist,
20x16 (closed), edition of 3
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by women mainly in the 1980s and 1990s, the works featuring male portraits go back
several decades, to the art of engraving practiced mainly by men back in the early
20th century. Shahal thus takes a surprising step: she portrays the men in a different,
somewhat romantic, three-dimensional and much more refined manner than the
women, omitting the ornaments and the background as a whole. Despite the gap
between these different modes of treatment, both series illustrate Shahal's urge to
explore the modern tradition of portraiture that preceded her—from Elizabeth Peyton
who was active in the late 20th century to Hermann Struck in the beginning of the same
century—while delving into portraiture as a contemporary theme, and the ways in

which its treatment influences the image itself and the viewer's experience.

Dr. Guy Morag Tzepelewitz

(Hebrew copy editing and consultation: Noga Stiassny)

Skirt, 2012, monoprint, 20x25, edition of 1
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Not-My-Dress, 2012, soft and hard ground aquatint, 20x18, edition of 3
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Faded Lover, 2013, soap-ground aquatint and drypoint on tissue paper, 20x15, edition of 1

1 :7NITIN ,20X15 ,'WN 1T 7Y WA DINT 120 NIDDN7X 2013 ,Faded Lover



Second Glance: The Portrait in Hagit Shahal's Work

In the course of her artistic career, Hagit Shahal has engaged repeatedly with portraiture
and the documentation of expression. In recent years, following the introduction of
the camera into cell phones, self-documentation and the portrait have become central
to the visual language surrounding us. While echoes of the photographic act and the
need for documentation may be identified as recurring motifs in Shahal's oeuvre, in the
current exhibition one may sense a dialectical tension between the works, which almost
calls for their division into two.

With a limited, monochromatic, draftswoman's palette, Shahal creates two series
of prints distinguished by their subject matter and its treatment. The first addresses
femininity. Amidst Frida Kahlo, Coco Chanel, and the teacher Avigail, one encounters
Shahal's own portrait. With only a few contours, she situates her image within a
sequence of powerful women who have influenced her and shaped her inner world.
Shahal, however, does not immerse herself in the soft nostalgic image; she constructs
an entire world of images which touches upon aesthetics and her cultural heroines, by
flattening the image. She splits the space in two so that each portrait is also given a
doppelganger—or, in her case, a female double, set against a backdrop of ornamental
wallpaper unique to each portrait. Alongside the women, Shahal also presents female
accessories associated with aesthetics as well as with the female body using or wearing
them, such as a corset or stiletto shoes. Unlike the women, who are depicted at the
margins of the paper, the objects occupy the center of the composition, thereby
acquiring the validity of a portrait. At the end result of this female series, the viewer
confronts a flat, one-dimensional image which elicits questions about Shahal's attitude
towards the female body and the female portrait, as well as the need to decorate the
latter under an aesthetic pretext.

This modus operandi is rather contrary to the depiction of male figures in the

exhibition. Whereas the prints pertaining to female imagery may call to mind art created

24
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alternative models of passion,’ Shahal recounts. The book contains images, such as high-
heeled shoes, lace skirts, tights, and gaudy ribbons, alongside texts echoing various
periods in Shahal's oeuvre.

Women, some of them trailblazing, feminist leaders, thinkers, and scholars—artists,
queens, writers, fashion designers—star in her arsenal of images in the series To be the
Daughter of.... It features spiritual mothers, each a pioneer in her own way, women
whose philosophy and style offer a source of inspiration and a way of life: Coco Chanel,
Queen Fabiola, Simone de Beauvoir, Sylvia Plath, Frida Kahlo, Annie Leibovitz. In the
work To be My Own Daughter, she inserts her own image in-between these mothers,
deliberating: "Who shall | adopt as a mother...: Queen Fabiola, with the little hat on
her head, the gloved hands that hold onto a small bag, naturally beige-colored, who
always conducted herself properly, or rather the tragic Sylvia Plath?" the artist wonders
about the mothers she appropriated for herself, some of whom she had observed in
her childhood and adolescence in newsreel and cinema magazines, and in later years
adopted other mothers for herself; a childhood fantasy intertwined with a later fantasy.

The next series consists of monoprints, portraits of the artist's father, Moshe, which
were created in a single sequence, portraying an image of the beloved father as etched
in her memory and as she came to know him from photographs and stories. Shahal
uses a photograph of her father which she herself took at the age of 12, about a year
before he passed away. "Each portrait presents a different facet of my father. Each work
is another link in the same chain, deriving from a previous work. | tried to arrive at a
cluster which would embrace his entire figure," says the artist. The figure itself conveys
strength, and at the same time—softness and majesty. With a mindset oscillating
between expressiveness and minimal line, the facial features shed light on a range of
the figure's variants.

The series Faded Lovers was spawned by Margaret Atwood's Cat's Eye: "Old lovers
go the way of old photographs, bleaching out gradually as in a slow bath of acid: first
the moles and pimples, then the shadings. Then the faces themselves, until nothing

remains but the general outlines. What will be left of them when I'm seventy? None of



the baroque ecstasy, none of the grotesque compulsion. A word or two, hovering in the
inner emptiness. Maybe a toe here, a nostril there, or a mustache, floating like a little
curl of seaweed among the other flotsam." In this series of prints, created on wrinkled
silk paper, the artist falls back on her memory as well as on the photographs of people
who associatively remind her—in general lines and in their gestures—of the figures
that faded. Unlike Atwood's novel, however, the acid in Shahal's etching bites the line
and makes it sharper. According to the artist: "Confronting that period of 'faded lovers'

effaced by time, | perform the opposite action. | reinstate them with their identity."

Irit Levin, Curator of the Exhibition

To be Faviola's Daughter, 2014, drypoint, 20x40, edition of 1
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My Father's Portrait, 2014, monoprint, 40x30, edition of 1

1 :7N1TAN,40X30 ,DIMAINN ,2014 AX 71T
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Hagit Shahal: Faded Lovers

Hagit Shahal's work delves into portraiture in general, and the self-portrait in particular,
combining documentation of objects from her immediate surroundings, images which
become an integral part of her self-portrait from the distance of time. The current
exhibition at Office in Tel Aviv Gallery, "Faded Lovers," blends four series that touch
upon childhood and youth, memory, and objects of fantasy: Avigail My Teacher, To be
the Daughter of..., My Father's Portrait, and Faded Lovers. Through the motifs underlying
these series, alongside texts and words, which bring to the surface and peel off
memories and stations in time and place, Shahal discusses childhood, femininity, and
motherhood, signifying the milestones of her art with her idiosyncratic language.

The monotypes and etchings in the exhibition are made from biographical
excerpts which move linearly along the temporal axis. The artist pursues her memories
as a young girl and an adolescent who was forced to construct an alternative, diffuse
world for herself, full of vitality and fancy, vis-a-vis her parents' home which condemned
any manifestation of beauty.

The small-format works carry the nature of drawings, generating an intimate, quiet,
yet powerful statement. The narrative builds up through the repeated images: the motif
of femininity and the dimension of beauty, representations of the ephemerality of youth,
the self-portrait, and the documentation of the artist's close setting.

In the series of etchings Avigail My Teacher, which was later published as an artist's
book, Shahal re-experienced her childhood: Oliphant Elementary School, Tel Aviv, third
grade, and her teacher Avigail Gazith, whose character and appearance, wardrobe and
accessories, were a source of inspiration and admiration for her young pupil. "Avigail
Gazith taught me only a year, possibly two, but that year was formative and life-
changing. | was eight years old. | wished and planned to become just like her. | used to
wait for her every morning to see what she wore, what jewelry adorned her. At home,

any sign of dressing up was considered bourgeois and decadent, so | had to seek
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Bridal Gown, 2012, monotype, 30x22, edition of 1
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