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1. Andrea Mantegna, Minerva Expelling the Vices from the Garden of Virtue, 1500-1502, 159x192 cm,
Paris, Louvre

2. Andrea Mantegna, Virtus Combusta, 1490-1506, drawing, 28.6x44.1 cm, London, British Museum
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3. Andrea Mantegna, Bacchanal with a Wine Vat, 1470-1490, engraving and drypoint, 29.9x43.7 cm, New
York, Metropolitan Museum.
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4. Andrea Mantegna, Bacchanal with Silenus, 1470s, engraving and drypoint, 30.5x43.8 cm, Metropolitan
Museum.
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