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40x30 ,71 7V 1NY
Self Portrait, 1940-41
Oil on canvas, 40x30
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Ernst Hans Gombrich, “The Mask and the Face: The Perception of Physiognomic 1
Likeness in Life and Art,” in Art, Perception and Reality, ed. Maurice
Mandelbaum (London and Baltimore: The Johns Hopkins University Press, 1973),
pp. 5-27.
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Self Portrait, 1980s, watercolor, oil-pastel, and charcoal on paper, 87x67
Collection of Herzliya Museum of Art
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Portrait of Lea Nikel, 1966, oil on canvas, 129.5x97
The Israel Museum, Jerusalem, purchase, Recanati Fund for the Acquisition of Israeli Art
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1989 "YW n"1an
115x75 , 717V DN21 71N ,|NY
My Face, 1989
Qil, sand, and charcoal on canvas, 115x75
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My Face, 1990
Oil, sand, charcoal, and oil-pastel on wood, 125x122



1991 ,A7INA 1iT1*T
100x97 , 717V DND1 71N ,|nY
Portrait of Paula, 1991
Oil, sand, and charcoal on canvas, 100x97






1987 ,fIY'XR MINT
130x73,71 7V 1NW~70D12 "1 DNQ ,|NY
Female Figure, 1987
Qil, charcoal, and oil-pastel on canvas, 130x73
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1990 ,(?) "NXV 171" T
130x97 ,71 7V DNAO1 71N ,|NY
Self Portrait (?), 1990
Qil, sand, and charcoal on canvas, 130x97
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John Berger, Ways of Seeing (London: Penguin Modern Classics, 1972), p. 47. 3
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81.5X65 ,T1 7V 1NV ,20711 fIXN{1 7w 7071 TIY "1 D1N"Y
DIIX TV NDIX
Female Nude, 1970s, oil on canvas, 81.5x65
Uziel Awret Collection



1987-88 ,011"Y
117x87.5 ,71 7V 1NW~700AN 141 DNA 71N ,|NY
Nude, 1987-88
Oil, sand, charcoal, and oil-pastel on canvas, 117x87.5
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1987 w1 DN
93.5x73.5, 717V 71N1 |nY
Female Nude, 1987
Oil and sand on canvas, 93.5x73.5



1984 ,'w1 D1
122.5x90 ,T1 7V JN¥ "1'A1 ONA2 71N ,|NY
Female Nude, 1984
Oil, sand, charcoal, and oil-pastel on canvas, 122.5x90
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1985 ,'w1 D1
130x89 ,71 7V [NW~70DA 1'21 ONA 71N |NY
Female Nude, 1985
Qil, sand, charcoal, and oil-pastel on canvas, 130x89



1984 w1 D1N"Y
130x97 , 717V JNW~70DAN 11 DNA DY
Female Nude, 1984
Qil, charcoal, and oil-pastel on canvas, 130x97
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1984 'w1 DN
122.5x90 ,T1 7V |NW~7000 141 DNA )NV
Female Nude, 1984
Qil, charcoal, and oil-pastel on canvas, 122.5x90



115x80 ,71 7V JNW~70DAQ 7121 DNAQ ,71N )NV ,1986 ,71INT
DI NDIX
Figure, 1986, oil, sand, charcoal, and oil-pastel on canvas, 115x80
Private collection
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1979 "NXV i7" T
100x70 ™17V JNW~7DDA 141 DNA NV
Self Portrait, 1979
Qil, oil-pastel, and charcoal on paper, 100x70



20711 fIXNN 7w 90711 MY "w1 D1
125x122 , 7117 YV 7V ‘71N 1nY
Female Nude, 1990s
Oil and sand on plywood, 125x122
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1983 ,JINN X77
130x129.5 , 717V 10'11 |nw
Untitled, 1983
Oil and gesso on canvas, 130x129.5



20771 1IXN{1 7W 8071 NNV *AXV [i71*T
50x35 ,1"1'7V 0N YIXI 1'T
Self Portrait, 1980s
Ink and watercolor on paper, 50x35
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20771 1IXN{1 7W 8071 NIV "XV [i71"T
50x35,1"1'7V 0O VIX1 1'T
Self Portrait, 1980s
Ink and watercolor on paper, 50x35



20771 NIXN{1 7W 9071 Y N7'NT *AXY i T
50X36 117V NW-70DQ 1A DY
D'T'DN "IX NDIX
Self Portrait, early 1990s
Oil and oil-pastel on paper, 50x36
Avi Hasidim Collection
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20771 XN 7W 9071 TIY N7'N7N *AXV |71 T
30.5x22.5 ,1™1 7V [NY~70DQ 11 0N VX
D'T'DN "IX NUIX
Self Portrait, early 1990s
Watercolor and oil-pastel on paper, 30.5x22.5
Avi Hasidim Collection
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1992 "XV 71T
87x68 .11 7V 11101 0NA ,0'N VIX
D'T'DN IX NUIX
Self Portrait, 1992
Watercolor, charcoal, and pencil on paper, 87x68
Avi Hasidim Collection
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1992 "NXV i1
100x70 117V DNA1 D' VIX
Self Portrait, 1992
Watercolor and charcoal on paper, 100x70



1977 *NXV [T
74x54 117V |nW
Self Portrait, 1977
Qil on canvas, 74x54
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1975 fIWN i7" T
130x89.5, 717V |N¥
Portrait of a Woman, 1975
Qil on canvas, 130x89.5



1986 ,"11T M"71N ;i1 T
100x69.5 1'1 7V |NW~70DAN 11 DNA ,|NY
Portrait of Margalit Degani, 1986
QOil, charcoal, and oil-pastel on paper, 100x69.5
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1986 11TV WIW [iT1*T
100x70 ,1™1 7V DNAQ1 71N 1Y
Portrait of Shosh Ezouz, 1986
QOil, sand, and charcoal on paper, 100x70



1974 "1 WX
131x98 ,71 7V 1nw
TIINXY7 12N IXTIN NDIX
Pregnant Woman, 1974
Oil on canvas, 131x98
Collection of Haifa Museum of Art
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"Hannah Levi: My Face," exhibition view at
Herzliya Museum of Contemporary Art, 2019
L,V NAX XN 7w 0190 M7 1In”
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the body. Nonetheless, depictions of an aging nude represent an unabashed
proclamation of self and independence - as if to say, “Look at me, and accept
me as I am.” The artist’s ability to present herself as she is offers a sense of
liberation, and above all, a proclamation of enduring relevance.

Naked representations of old age force us to deal with uncomfortable
and visually unappealing sights. Although we may recoil from them, the
veryact of dealing with them inures us to the situation and to the realization
that this is the destiny awaiting us. And perhaps for that very reason, the
aging nude body should continue to be depicted. It is no coincidence that
in 1893, Camille Claudel chose to portray Clotho (“She Who Spins”) - who is
responsible for spinning the thread of human life - as an aging figure, even

though she is the youngest of the three Fates.

Ruth Markus, Ph.D., lecturer (retired), Tel Aviv University, founder of
the Association of Women's Art and Gender Research in Israel.

This is a précis of the Hebrew text.



began to present their flawed bodies, thereby gaining a sense (however
illusory) of control of the situation and of appropriation of their own
bodies. In contemporary art, as well, there are now numerous examples of
flawed, deformed, and occasionally even amputated body images - usually
as a means of presenting a new model of femininity and beauty (such as the
naked figure of a disabled artist, in Mark Quinn’s sculpture, Alison Lapper
Pregnant, 2004). However, a distinction must be made between presenting
a flawed body that still conveys values of beauty (even if it be beauty of an
“other” kind, as in the case of the latter sculpture), and presenting an aging
nude body, full of wrinkles and other signs of age.

In the 1990s, Israeli art also changed, and the issue of gender increasingly
came to the fore. During this time, a growing number of depictions of
older nude men and women were created - including self-portraits - and
reactions to them ranged from sympathetic enthusiasm of arts people to
the outright hostility of lay viewers. It seems that, even if we have become
accustomed to the artistic engagement with old age, we still find it hard
to come to terms with naked images of older bodies, especially when it
comes to the female body. The nudity of older women - and even more
so, of elderly women - deviates so dramatically from traditional notions
of beauty that it alarms us. It sparks mental and physical reactions in its

emphasis of decline, distortion, monstrosity, grotesqueness, and loathing of
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Nudity of the Adult Female Body

Ruth Markus

In recent decades, in Israel and around the world, there has been a growing
number of exhibitions about aging and ageism, with displays of nude images
of older or elderly men or women. Hannah Levi, too, had no compunction
about painting older bodies - be it her own or those of other women. Indeed,
it seems as though she purposely set out to portray her body in the most
ruthlessly unflattering way possible, by accentuating the signs of aging and
fading beauty. From the 1980s to the early 1990s, she frequently portrayed the
inexorable onset of old age, especially of women, with growing awareness
of the rapidly ebbing time and a sense of loss.

To understand how revolutionary is Levi’s portrayal of the aging
nude body, one must recall that it runs counter to the entire history of
nude paintings prior to the modern age. In the past, in most cases, in
keeping with John Berger’s observation (“Men act, and women appear”),
male (and fully clothed) painters painted nude women - and thus the
“male gaze” rendered woman from subject to object (usually a sexual
one) adapted to suit male stereotypes. But women became fed up with
being gazed at, and in the course of the twentieth century began to take
control into their own hands and paint themselves in the nude.

The big shift began in the 1960s, with the second wave of feminism. The
woman’s body then became an artistic site, through which she subverted

male hegemony and defied traditional notions of beauty. Women artists

1 John Berger, Ways of Seeing (London: Penguin Modern Classics, 1972), p. 47.



The exhibition “My Face” seeks to highlight the female figure in Levi’s
work from a contemporary point of view, pointing to the evolution of
her work in her later years as a combination of life circumstances and a
certain artistic approach that placed great focus on the formalistic values
of painting. She painted many female figures (some anonymous and some
portraits of her friends), including numerous self-portraits, all informed
by ruthless treatment and bold exploration both of the body of painting
and of the female body. Through all of these, her work gave expression to
intimate, muted contents, in light of which she is revealed not only as an
artist who maintained a fresh perspective that is true to herself, but also as

a bold individual who dared to swim against the current.

This is a précis of the Hebrew text.
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Hannah Levi: My Face
Ruty Chinsky-Amitay

Throughout her career in Israel, from the 1930s through the 1990s, the artist
Hannah Levi (1914-2006) was held in high esteem among the community of
artists, curators, and art critics. Despite this, she was unable to break out
beyond the relatively limited public that was aware of her work. Her friend,
the painter Lea Nikel, expressed her great appreciation for Levi by calling
her a “painter’s painter,” albeit thereby implicitly confirming her relative
obscurity and lack of recognition by the artistic establishment. Over the
years, Levi’s name was almost completely forgotten.

Levi, née Weiler in Berlin, began her artistic career as a portrait painter
inspired by German and Austrian Expressionism. In 1934, she immigrated
to Israel, where she studied for two years at Jacob Steinhardt’s studio in
Jerusalem. In 1940, she joined the Motza group, where she also met the
violinist and painter Yitzhak Levi, whom she married in 1944. After a
decade of moving about the country, the couple finally settled in the artists’
quarter in Safed, where she worked until 1995.

Although she regarded landscape painting to be the focus of her artistic
endeavor from the late 1940s onwards, Levi continued to paint and exhibit
portraits and figures. Among the hundreds of works in her estate is an
impressive body of work, dating back to the period between the 1970s and
the early 1990s, that centers on a female figure - making this a central part

of her oeuvre.



face), and a reflection of a fundamental aspect of the current Zeitgeist
and social roles (a mask).!

Hannah Levi tackled this duality in her own way. She repeatedly painted
portraits of women - herself and her friends - that highlight the signs of
aging in their bodies and faces. This emphasis was achieved in part through
her choice of painting materials, often mixing in sand and oil-pastels
to suggest the constant erosion of life and its fragility. Challenging the
classical model of beauty, these flawed, unstitched, quivering images may

be seen as seismographic representations of human life.

Dr. Aya Lurie

Director and Chief Curator

1 Ernst Hans Gombrich, “The Mask and the Face: The Perception of
Physiognomic Likeness in Life and Art,” in Art, Perception and Reality, ed.
Maurice Mandelbaum (London and Baltimore: The Johns Hopkins University
Press, 1973), pp. 5-27.
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Foreword

Herzliya Museum of Contemporary Art is pleased to present an extensive
exhibition of Hannah Levi’s paintings, featuring mainly portraits, self-
portraits, and depictions of the female body - many of which are works
from her estate that have not yet been displayed in public. Levi spent
most of her adult life far from the center of Israel’s art scene, in Safed,
where she gradually developed a unique language of painting. Her work
was greatly appreciated by the artistic community, but was not exhibited
in central venues and has been all but forgotten over the years.

Levi’s exhibition is part of a group of one-person shows at the Museum
titled “Portrait Time,” whose focus is on portraits and their significance.
Portraiture, which is one of the classic genres in art, throws into sharp
relief questions of identity and modes of representation, as well as the
tensions between personal and private expression and social and periodic
articulation, and between the desire for material immortalization and
the ephemerality of our human nature. The exhibitions highlight two
intersecting issues that arise from those tensions and are reflected in
them: the autobiographical perspective, and the dimension of time - with
particular emphasis on the feminine perspective.

In his groundbreaking essay, "The Mask and the Face," Ernst Gombrich
discusses the particular difficulty involved in producing artistic
representations of the human face. Portraits, he suggests, embody a

certain duality, being both a specific depiction of a particular person (a
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Self Portrait, 1970s, colored pencils on notebook paper, 40x20
The Levin Collection
40x20 ,7171NN 1M1 7V DTIVAY TINAY 2071 7IXAA 7 7071 TIY ANV [{i71T
M7 NDIX
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